A
""N

‘f' ==, 1 ¥ AT b -
i & d T8 LAY »
Y ks s W =Y e & ol
o AL P o W AN
— — . k
. ol --"..
e == '1 - :‘_-'-, |
3 - . . f = ¥
] _."' 'n} |'|I '.I. ,I f | JRISy B
1 i ' ¥ r WL
&
| I | I |I r | i i _.1"
3 I " B v A
< ;., - 3 L.
) .'. i

| ESTABLIEHE EJ‘rL]\T lﬁﬁ.ﬁ

SPECIAL

KATHARINE

T&C'S NEW
PENTHOUS

: ¢ » . 3-*l | ,};::- . w |
H” ” I(“I | “ ' : r
” Hl / JW‘ ’ The T&C Suite

Q ) at the Lowell Hotel



a;fﬂ« - hetel? The o
mmissnalsgihampldm&. hand-painted silk
fﬁﬁpqpu; mﬁhﬁpmﬁa?, ijncy Koltes linens

g} mwamﬁiﬁﬁ i pEnﬂita .'Ahraakfast

%sﬁémn g
eurtain abm: Fs Masquerade

: “““ﬂ'-‘ll-' rann-,mgd W

-l.-._l— -::

IrI""r||||JI_ H;.'{I Iﬁ

| “.'

i




Smith says. “There are fiveplaces in almost every room. and the
service ig impeoccable.” The ldea of another New York Job aiso
had its appeal. *1 love working in the city, though it's much
harder than working in LAY he admits, "When you're install-
ing a room here, for example, you can't just step back out of a
window and stack your boxes on the lawn—everyone is sort of
on top of each other in o hallway, It's very difficult logistically,
But [ dollkke It. The respurces are always great; the craftspeople
are nlways amazing.” Not to mention that one of Smith’s favor-
ite colluborators—Oscar Shamamian of Ferguson & Shama-
mian Avchltects, LLE one of the country’s top interpreters of
classical building styles—is based in downtown Manhattan. Al-
though Shumamian’s involvement at the Lowell was advisory,
pnd the final work reflects the hands-on participation of the

TOWNGCOUNTRY

owners, the conceptual input of his
team, which included Brian Covinglon,
Michael Simeone, Andrea Trietsch and
Matthew Winter, was invaluable.

A renovation ten years ago had given
the 2,200-$quare-foot penthouse and
its three small terraces a pleasing lay-
out. The entertaining areas—kitchen,
dining room and: living room—are ac-
cessible from the front hall, while the
master bedroom, its dressing room and
ils bath are tucked into the suite’s
southwest corner, with two additional
bedrooms and baths nearby. These
come in handy when guests arve travel-
ing with children—or when they want a
private gym or a piano moved in or have
some extra clothes onrolling racks.

Smith undevstood the shortcomings
of the penthouse and could forecast
its potential charm. Inspired by the ho-
tel's Manhattan personality—more Nora
Charles than Mora Ephron—he started
building a story for the suite the way he
would have for any client, keeping in
mind that the results would have Lo play
wellin front of a large audience, provide
the succor essential in a grand hotel
space and stand up to hard use.

"Hotel rooms need to be more flexi-
ble and durable than residential rooms,”
says the designer. "You have to think
about providing more storage. You have
to think about protecting the walls from
scratches and marking, which you do by putting furniture in
front of them. Bedroom closets need to be big enough to hold
safes. Bedside tables should absolutely not have little drawers
in them—people just leave things there and forget about them
when they check out™

Given the tight time frame of about five months for design and
renovation (the latter took ten weeks), Smith and the 7&C team
had to work sequentially, first plotting out the kitchen and baths,
areas with the longest lead times Bathrooms are a personal fa-
vorite of Smith%, 20 much so Lhat he has already dedigned collec-
tions of tile for Ann Sacks and Axtures, hardware and highting for
Kallista. Hotel bathrooms, with their generous size and whiz-
bang features, have contributed to the recentrevalution in home
ablution; Sinith enjoyed the irony of improving the Lowell's



At Manhattan’s chic Lowell hotel, Town & Countny
and designer Michael 8. Smith hit a high note as
they give the top-floor suite a glamorous update.
Written and produced by Sarah Medford

Photographs by Brian Doben
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Smith added iimestone floors from Ann Sacks and a bleI-{n {ﬂﬁfﬁﬂh |
to the suite's glass-walled dintng area, evoking th&a{m&sﬁhﬂ'“ e |
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mindiul of maintaining its European £lan as well as its pri-
vate character (for more on the hotel, see page 204}, That
sald, Fouad and Dind Chartouni had lived in the penthousa
lor seven years while redoing a town house, so they knew ex-
nctly what it lacked. The couple saw rengvation as an enor-
mous oppartunlty

“In the past ten years, there have been so many changesin
tochnology that have affected hotel design,” says Dina Char-
tounl, "With flat-screen TVs, for example, we don't need
those bulky armoires In every room anymore. We're using
more indirect lght from the ¢eiling and wall-mounted Ffix:
tures. And anybody who's Interested in music has an 1Pod,
a0 they want a dock, rather than a steveo, and they want it
right by the bed” Other changes the couple hoped to make
were more styllatie, loosening up the toast-rock-and-lea-
sandwiches look of the space

With T&Cs blessing, the Chartouns hived Michaol 5. Smith,
i designer who "gives clngsicism n modern edge,” as Ding
puts it, for clients ineluding Steven Spiclberg and Kate Cap-
shaw, Evelyn and Lynn de Rothschild and Hupert and Wend)
Murdoch. Thev'd known Smith fer almost a decade and ad-
mired the work he'd done in the guest rooms at Shutters, the
Santa Monica, California, beach hotel. Though based in LA,
the designer 15 taking on more projects in New York these
doys, ineluding sizable jobe for clients old and new; he is a
regular guest at the Lowel],

“Staving at the Lowell s like staving in a town house,”

Michael 5. Smith's Rules of Renovation

1L Il you can, live in the space Nrst. People tend Lo
pverrenovaie when they don't

2. Find a contractor you genuinely ke, Renovation is
a hard process, in some ways like 8 marringe. Start
out with a pariner vou respect

3. You get what you pay for. Never go with the cheap-
est contractor or make your builder choose the
cheapest subcontractor. That creates a very weak
pyramid, with your contractor on top, precaricusly
holding vour job in his hands.

4. Spend ample time on the plans before demolition

Let all the voices be heard—architect, designer, con

tractor, landscape designer. Your project will be
mitch stronger for it and run more smoothly.

5. When you start your renovation, malke sure to fin-
ish 1t If you don't get to something when the walls
are open and the dust Is flying, you never will.
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i Irrb’l;-lim desk. a Muse telephone uu: from Profiles;
a Serge wall mirror from Dessin Fournir; and a vanity mirror
and painted chair from John Rosselll & Associates.




